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Bibliographia

1990-1991

Compiled in the editor’s office by Stephen Zank with contributions by Zdravko BlaZekovi¢ and Aleksan-
dra Wagner (RIdIM, New York). Several authors gave us their kind assistance by sending us biblio-

graphical references or off-prints.

A) MUSIC AND ART

AviLa, HUuMBERTO D’. “Malhoa e a musica do seu
tempo.” Bibliotecas y Arquivos e Museums 1/2
(1986): 137-57.

A tribute to the Portuguese painter José Malhoa.

AFSHAR, LILY. “Castelnuovo-Tedesco’s “24 Capri-
chos de Goya” and their relation to Goya’s
etchings.” Guitar Review 79; 80; 81 (Fall 1989;
Winter 1990; Spring 1990): 1-17; 12-23; 20-35.

, “1 24 Caprichos de Goya per chitarra
op. 195 di Mario Castelnuovo-Tedesco e il loro
rapporto con le incisioni di Goya.”: Il Fronimo
18/73; 19/74 (October 1990; January 1991): 11-26;
7-28.

AICHELE, K. PORTER. “Paul Klee’s operatic the-
mes and variations.” The Art Bulletin 68
(1986): 450-66.

An analysis of selected drawings and paintings that
make implied or explicit references to an operatic
context.

ANDERSEN, NORMAN A. “Phonic sculpture: mechani-
cally actuated musical instruments in a sculptural
context.” Leonardo 19/2 (Spring 1986): 99-106.

Comments by the sculptor on his sound-producing
works.

AVINA, HoSE. La miisica i el modernisme. Barcelo-
na: Curial, 1985.

BAILBE, JOSEPH-MARC. “Texte et images musicales:
Berlioz, Grandville, Erik Satie.” Usages de
I’image au XIXe siécle. Paris: Editions Créaphis,
1992; 223-33.

Visual and textual correspondences in selected
music, caricature and calligraphy.

BaLAs, EpITH. “Brancusi and Barték: a parallel.”
Imago Musicae 6 (1989): 165-82.

BARCHAM, WILLIAM L. “Costumes in the frescoes
of Tiepolo and eighteenth-century opera.”
Opera & Vivaldi. Austin: University of Texas,
1984; 149-69.

Characters in frescoes by Giambattista Tiepolo at
the Villa Valmarano seem to be taken from the
operatic stage of the time.

BARTHELMES, BARBARA. “Musikpidagogik und Bil-
dende Kunst. Anmerkungen zur Funktion der
Kunst in der Musikpidagogik.” Musik und Bil-

T. S.

dende Kunst. Edited by Rudolf Dieter Kraemer.
Essen: Die Blaue Eule, 1990; 40-52. (Musikpd-
dagogische Forschung 10)

Includes references to theater, advertising and film.

BEHNE, Kraus ErnsT. “Kandinskys “Bemalung”
von Mussorgskijs “Bildern einer Ausstellung”.”
Film — Musik — Video, oder Die Konkurrenz von
Auge und Ohr. Edited by Klaus Ernst Behne.
Regensburg: Bosse, 1987; 31-44.

Starting from the connection between Kandinsky
and Schoenberg and the simultaneous development
of abstraction in painting and atonality in music,
the background of Kandinsky’s “Gelber Klang”
and his 1928 theatrical presentation of “Kartinki s
vystavki” are discussed.

BENIAMIN, PHYLLIS. “A diary-album for Fanny
Mendelssohn Bartholdy.” Mendelssohn Studien
7 (1990): 178-217.

A heart-shaped album by Fanny’s future husband,
the painter Wilhelm Hensel, containing 18
drawings by him with 15 music sketches by Fanny.

BLAZEKOVIC, ZDRAVKO. “A list of dissertations and
masters theses related to music and the visual
arts.” RIAIM/RCMI Newsletter 14/2 (Fall 1989):
11-19.

BLAHA, JAROSLAV. “Prostor a Cas v kubistickyh
obrazech Pabla Picassa a v hudbé Igora Stravin-
ského.” Estetika 22/4 (1985): 21-5.

A comparison of Picasso’s activated time as a
“fourth dimension” in painting with Stravinsky’s
activated space as a “fourth dimension” in music.

BoTSTEIN, LEON. “Brahms and nineteenth-century
painting.”  Nineteenth ~ Century Music 14
(1990/91): 154-68.

BouiLLON, JEAN-PAUL (ed.), Klimt: Beethoven.
Geneva and Paris: Skira and Flammarion, 1986.

Publication marking the restoration of Klimt’s
Beethoven frieze in Vienna.

CALDWELL, JORN (ed.), The Well-Enchanting Skill:
music, poetry, and drama in the culture of the
Renaissance; essays in honor of F. W. Sternfeld.
Oxford: Clarendon Press, 1990.

Reviewed in Music and Letters 72 (1991): 424-5.

COEYMAN, BARBARA. “Theaters for opera and bal-
let during the reigns of Louis XIV and Louis
XV.” Early Music 18/1 (February 1990): 22-37.
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Comparison of the plans of 17th- and 18th-century
Parisian theaters used for opera performances.

Danseurs et ballets de I’Opéra de Paris: exposition
au Musée de I’Histoire de France, Paris, juin—
octobre 1988. [Exhibition Catalogue]. Edited by
Jean-Daniel Pariset and Martine Kahane. Paris:
Archives Nationales; Bibliothéque Nationale,
1988.

Exhibition covering 4 periods from 1661 to the
present, divided into the sections: (1) Statutes and
Regulations; (2) Dance; (3) Instruction; (4) Reper-
toire.

DAVIDSON, CLIFFORD. lllustrations of the Stage and
Acting in England to 1850. Kalamazoo, Michi-
gan: Medieval Institute Publications, 1991.
(Early Drama, Art, and Music Monograph
Series 16).

Includes two chapters concerning music: “Fools
and Other Entertainers”, and “Minstrels.”

DEBRABANDERE-DESCAMPS, BEATRICE, see FORNERIS,
JEAN, and BEATRICE DEBRABANDERE-DESCAMPS

FINK, MONIKA. “Kompositionen nach Bildern von
Arnold Bocklin.” Imago Musicae 6 (1989):
143-61.

FONTANA, BILL. “The relocation of ambient sound:
urban sound sculpture.” Leonardo 20/2 (1987):
143-47.

The artist describes his sound sculpture.

FORNERIS, JEAN, and BEATRICE DEBRABANDERE-
DEscamps (eds.), La Musique et la Peinture
1600-1900: trois siécles d’iconographie musica-
le, oeuvres des collections publiques francaises.
[Exhibition Catalogue]. Nice: Musée des Beaux-
Arts, 1991.

Exhibition and catalogue are divided into 4 sec-
tions: myth, symbols, concerts and musicians, and
instruments of antiquity.

FULCHER, JANE. “Vincent d’Indy’s “Drame Anti-
Juif” and its meaning in Paris, 1920.” Cambridge
Opera Journal 2 (1990): 295-319.

Includes investigation of the original stage set for
“La légende de Saint Christophe” (1920).

GEMBRIS, HEINER. “Was sagt das Publikum zur Kunst
der Avantgarde? Aus dem Gistebuch der Klan-
ginstallation von John Cage auf der documenta
8.” Musik und Bildende Kunst. Edited by Rudolf
Dieter Kraemer. Essen: Die Blaue Eule, 1990;
90-110. (Musikpcidagogische Forschung 10).

Questions the role of education in shaping public
attitudes towards contemporary art.

GETREAU, FLORENCE. “Watteau und die Musik.”
Watteau (1684-1721). Edited by Margaret Mor-
gan Grasselli, Pierre Rosenberg and Nicole Par-
mantier. Washington, D.C.: National Gallery of
Art, 1984; 533-52.
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. “Watteau et la musique: réalité et
interprétations.” Antoine Watteau (1684-1721):
le peintre, son temps et sa légende. Edited by
Frangois Moureau and Margaret Morgan Gras-
selli. Paris and Geneva: Champion and Slatkine,
1987; 235-46.

GobT, IRVING. “Ercole’s Angel Concert.” Journal
of Musicology 7/3 (Summer 1989): 327-42.

GOLDBERG, THEO, and GUNTHER SCHRACK. “Com-
puter-aided correlation of musical and visual
structures.” Leonardo 19/1 (Winter 1986): 11-7.

A discourse on the aesthetic, perceptual, and logi-
cal problems encountered in artistic experiments in
correlation, from which several multimedia works
have resulted.

GrAML, KARL. “Spontangesinge von Kindern zu
Bildern.” Musik und Bildende Kunst. Edited by
Rudolf Dieter Kraemer. Essen: Die Blaue Eule,
1990; 133-44. (Musikpddagogische Forschung

10).
Author’s conclusions drawn from a collection of
2,000 recordings.
GRASSELLI, MARGARET MORGAN, and PIERRE

ROSENBERG (eds; with support from Nicole
Parmantier). Watteau: 1684-1721. [Exhibition
Catalogue]. Washington, D.C.: National Gallery
of Art, 1984.
. see also MOUREAU, FRANCOIS, and

MARGARET MORGAN GRASSELLI

GRUHN, WILFRIED. “Begegnung der Kiinste: Kan-
dinsky und Schonberg. Von der Hinfilligkeit des
Schénen und der Harmonie der Dissonanz.”
Musik und Bildende Kunst. Edited by Rudolf
Dieter Kraemer. Essen: Die Blaue Eule, 1990;
61-80. (Musikpddagogische Forschung 10).

HADERMANN, PAUL. “Musique et espace chez Kan-
dinsky: a-propos du “Spirituel dans I’art”.”” Musi-
que et Société: Hommage a Robert Wangermée.
Bruxelles: Université de Bruxelles, 1988.

HIMELFARB, HELENE. “Lieux éminents du grand
motet: décor symbolique et occupation de
I’espace dans les dernieres chapelles royales de
Versailles (1682 et 1710).” Le Grand Motet
Frangais. Paris: Université de Paris-Sorbonne,
1987; 17-217.

HOFFMANN-ERBRECHT, LOTHAR. “Paul Klee’s Fuge
in Rot (1921). Versuch einer neuen Deutung.”
Augsburger Jahrbuch fiir Musikwissenschaft 4
(1987): 321-36.

HUNEKE, ANDREAS. “Muzika: Musikbezogene
Werke von psychisch Kranken.” Bildende Kunst
6 (1990): 39-41.

Artistic representations of music by psychiatric

patients, as well as their reactions to musical con-
cepts.



KLEINEN, GUNTER. “Seerosen-Bilder und Schritte
im Schnee: Strukturelle Analogien zwischen
Bildern und Musik als Weg einer Annéherung
an den musikalischen Impressionismus.” Musik
und Bildende Kunst. Edited by Rudolf Dieter
Kraemer. Essen: Die Blaue Eule, 1990; 145-53.
(Musikpiidagogische Forschung 10).

KoEvA, MARGARITA. “L’espace de I’église en tant
que milieu d’interpénétration des beaux-arts et
de la musique: églises du XVle, XVIle et
XVIlIle siecles sur le territoire Bulgare.” Musica
Antigua 6. Bydgoszcz, 1982: Filharmonia
Pomorska im Ignacego Paderewskiego, 1982;
27-38.

KoPP, ALEXANDER. “Gegenstand und Oberfliche:
Morton Feldmans Gedanken iiber die Beziehung
von Kunst und Musik.” Musik und Bildende
Kunst. Edited by Rudolf Dieter Kraemer. Essen:
Die Blaue Eule, 1990; 111-8. (Musikpddagogi-
sche Forschung 10).

KozAK, ANNA. “Faust, oder die Melancholie des
Dichters: Die Zeichnungen zum 1. Heft der
handschriftlichen Partitur zur Oper “Faust” von
Antoni Radziwill.” Idea: Jahrbuch der Hambur-
ger Kunsthalle 5 (1986): 95-109.

A discussion of illustrations by Jakob Gotzenber-
ger and Christian Friedrich Zimmermann in the
manuscript score of Radziwill’s opera “Faust”,
drawn from 1819-1824, in the Muzeum Naro-
dowe, Warszawa, ms. 1222.

KOHLER, ARMIN. “Musikalische Graphik: ein
Befund.” Musik und Gesellschaft 37/11 (1987):.
598-602.

Musical graphics, which emerged as an indepen-
dent aesthetic domain in the 1950s, has a dual
function: as a system of musical signs, and as auto-
nomous drawing.

KRAEMER, RUDOLF DIETER (ed.), Musik und bilden-
de Kunst. Essen: Die Blaue Eule, 1990.
(Musikpidagogische Forschung 10).

Proceedings of a conference by the German Arbeit-
skreis Musikpadagogische Forschung, Augsburg,
1988.

KRAMER, LAWRENCE. “Culture and musical herme-
neutics: the Salome complex.” Cambridge
Opera Journal 2 (1990): 269-94.

Discusses 19th- and early-20th-century representa-
tions of Salome in literature, music, and visual
arts; includes paintings by Gustav Klimt, J. K.
Huysmans, and illustrations by Aubrey Beardsley.

Las Edades del Hombre: La Musica en la Iglesia
de Castilla y Ledn. [Exhibition Catalogue].
Leén: Andrés Martin, 1991.

Includes reproductions of musical manuscripts
from the 11th to the 16th century, Books of Hours,
painting and sculpture, etc.

Music and art

LENZ, GOTTLIEB. * “Jazz” von Henri Matisse.”
Panthéon 44 (1986): 141-57.

MARTIN, RICHARD, “Some lobsters, some elephants:
surrealist reflections on Joseph Cornell’s “A
Pantry Ballet (for Jacques Offenbach)”.” Arts
Magazine 60/6 (February 1986): 30-2.

Analysis of the lobster ballet, and other imagery in
Cornell’s 1942 construction.

MassIp, CATHERINE. Le chant d’Euterpe: I’aventure

de la musique. Paris: Editions Hervas, 1991.
Preface by Emmanuel Le Roy Ladurie.

MATORE, DANIEL. « “Ftude I, d’aprés Goya™ d’An-
toine Tisné: correspondances peinture-musique.”
Analyse Musicale 4 (June 1986): 32-7.

MENZHAUSEN, JOACHIM. “Die Situation der Bilden-
den Kiinste und Architektur in Dresden zur
Schiitzzeit.” Heinrich Schiitz im Spannungsfeld
seines und unseres Jahrhunderts I. Leipzig:
Peters, 1987; 42-6.

MERKHOFER, WERNER, and CLAUDIA ROTH. Anndihe-
rungen, Bildende Kunst und Neue Musik: 6.
Mai-26. Juni 1988; ein Projekt des Vereins zur
Forderung der Begegnung von Bildender Kunst
mit Neuer Musik. Basel: Raum fiir Kunst, Ausstel-
lungsraum Kaserne, Kulturwerkschaft Kaserne,
1988.

MICHAUD, STEPHANE, JEAN-YVES MOLLIER, and
NICOLE SAvY (ed.). Usages de I'image au XIXe
siecle. Paris: Editions Créaphis, 1992.

Papers read at an international conference, 24—6
October, 1990, Musée d’Orsay, Paris; preface by
Maurice Agulhon.

MoEck, HERMANN. “Narziss macht den Musen
Konkurrenz.” Tibia 14 (1989): 490-4.

Images of Narcissus from Greek vases to Bocklin.

MOLLIER, JEAN-YVES, see MICHAUD, STEPHANE,
JEAN-YVES MOLLIER, and NICOLE SAVY

MosBY, HELEN. “Sound sculptures.” Composer 89
(Winter 1986): 12—4.

MotTE-HABER, HELGA DE LA. “Die Kiinste als
Kunst: Pictures of Pictures from Pictures of Pictu-
res.” Musik und Bildende Kunst. Edited by Rudolf
Dieter Kraemer. Essen: Die Blaue Eule, 1990; 56—
60. (Musikpidagogische Forschung 10).

Concerning Mussorgsky’s “Pictures at an Exhibi-
tion”.
. Musik und bildende Kunst: Von der
Tonmalerei zur Klangskulptur. Laaber: Laaber-
Verlag, 1990.

MOUREAU, FrRANCOIS, and MARGARET MORGAN
GRASSELLI (ed.). Antoine Watteau (1684—1721):
le peintre, son temps et sa légende. Paris and

Geneva: Champion and Slatkine, 1987.
Papers from an international conference, Paris,
October 1984; summaries in English.
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NoLTE, ECKHARD. “Die Musik und die anderen Kiin-
ste - Musikpidagogische Diskussionsbeitriige des
19. Jahrhunderts.” Musik und Bildende Kunst.
Edited by Rudolf Dieter Kraemer. Essen: Die
Blaue Eule, 1990; 33-9. (Musikpddagogische
Forschung 10).

NUGENT, GEORGE. “Anti-Protestant music for six-
teenth-century Ferrara.” Journal of the Ameri-
can Musicological Society 43/2 (Summer 1990):
228-91.

Music and the visual arts used as counter-reformist
propaganda.

Paris: Le Palais Royal, Musée Carnavalet, 9 mai-
4 septembre, 1988. [Exhibition Catalogue] Ber-
nard de Montgolfier, Editor. Paris: Musées de la
Ville de Paris, 1988.

Contains, among other items, iconographic mate-
rial relating to stage productions in the theatres
located in the Palais Royal.

PARRET, HERMAN. “A propos d’une inversion: espace
musical et temps pictural.” Analyse Musicale 4
(June 1986): 25-31.

P1zA, ANTONL. “Musical inspiration as seen through
the artist’s eyes.” RIJIM/RCMI Newsletter 14/2
(Fall 1989): 5-10.

QUADRI, FrANCO, (ed.), Luciano Damiani al teatro
della Scala: bozzetti e figurini 1955-1983:
ridotto dei palchi del teatro alla Scala. Mostra
quinta. Milan: Edizione Amici della Scala &
Mercedes Benz Italia, ca. 1990.

RAAD, VIRGINIA. “The cathedrals of Monet and
Debussy.” Clavier 25/3 (March 1986): 11-5.

RADICE, MARK A. “Theater architecture at the time
of Purcell and its influence on his “Dramatick
Operas”.” The Musical Quarterly 74 (1990):
98-130.

RADOVANOVIC, VLADAN.
Nolit, 1987.

Vocovisuality represents a synthesis of words,
sound, and image that can be realized in either
two- or three-dimensional space; it often has an
important kinaesthetic aspect.

REIs, JoAN J. “A third Gainsborough portrait of
Johann Christian Bach?” The Musical Quarterly
74 (1990): 295-302.

RitzeL, FRED, and JENs THIELE. “Kritik oder Bla-
sphemie? Uber die Rekonstruktion von Musike-
reignissen der Nazi-Zeit in R.W.: Fassbinders
Film “Lili Marleen (BRD 1980)”.” Musik und
Bildende Kunst. Edited by Rudolf Dieter Krae-
mer. Essen: Die Blaue Eule, 1990; 162-80.
(Musikpddagogische Forschung 10).

ROTTER, GUNTHER. “Die Gestaltung von Schallplat-
tencovern.” Musik und Bildende Kunst. Edited

Vokovizuel. Beograd:
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by Rudolf Dieter Kraemer. Essen: Die Blaue
Eule, 1990; 154-61. (Musikpddagogische For-
schung 10).
Discusses various considerations related to the
design and production of record covers, a pheno-
menon whose time has passed.

ROLAND-MICHEL, MARIANNE. “Costumes de ballet
au temps de Rameau.” Jean-Philippe Rameau.
Paris and Geneva: Champion and Slatkine,
1986; 595-600.

An introduction to 40 watercolors of ballet co-
stumes in the collection of the Musée des Beaux-
Arts de Dijon.

ROSELL, KAREN JoaN. Color: a credible link
between the paintings of Eugéne Delacroix and
the music of Hector Berlioz? Diss., Ohio Uni-
versity. Athens, Ohio: 1986.

Both Delacroix and Berlioz employ color in deli-
neating structures, as exemplified in the painting
“Death of Sardanapalus” (Delacroix, 1827 version),
and in the “Symphonie fantastique” (Berlioz,
1830). Both works successfully reconcile the oppo-
sing tendencies of Romanticism and Classicism.

ROSENBERG, PIERRE, see GRASSELLI, MARGARET
MORGAN, and PIERRE ROSENBERG

RoTH, CLAUDIA, see MERKHOFER, WERNER, and
CLAUDIA ROTH

ROZYCKA-BRYZEK, ANNA. “Realia muzyczna w
bizantyfisko-ruskich malowidtw Polsce cza$ow
Jagielty.” Zeszyty Naukowe: Akademia Muzycz-
na im. Fryderyka Chopina 14 (1986): 182-5.

SAvY, NICOLE, see MICHAUD, STEPHANE, JEAN-Y VES
MOLLIER, and NICOLE SAavy

SCHEIB, CHRISTIAN. “Multimedia: Zwei Einzelgin-
ger als Vorginger und zwei Desperados als
Erben. Claude Bragdon, Wassily Wereschtscha-
gin und “Station Rose”.” Musik und Bildende
Kunst. Edited by Rudolf Dieter Kraemer. Essen:
Die Blaue Eule, 1990; 81-9. (Musikpidagogi-
sche Forschung 10).

Significance of Wereschtschagin (who in the late
19th century organized multi-media exhibitions in
major European capitals) and Bragdon (who featu-
red in the early 20th-century concerts in New York
with mass choruses and lighting effects) for the
contemporary multi-media arts center in Vienna
“Station Rose”.

SCHNITZLER, GUNTER. “Eine Analogie Kokoschkas:
Altdorfers “Alexanderschlacht” und Beethovens
“Grosse Fuge”.” Musik in Antike und Neuzeit.
Frankfurt am Main: Lang, 1987; 129-45.

In: “Das Auge des Darius”, Kokoschka offers an
instructive and suggestive analogy between Al-
brecht Altdorfer’s “Alexanderschlacht” and Beetho-
ven’s “Grosse Fuge”, op. 133.

SCHRACK, GUNTHER, see GOLDBERG, THEO, and
GUNTHER SCHRACK
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im “social problem film” der friihen 50er Jahre.”
Musik und Bildende Kunst. Edited by Rudolf
Dieter Kraemer. Essen: Die Blaue Eule, 1990;
181-96. (Musikpdidagogische Forschung 10).

Hermeneutic and social questions raised by the
breakthrough of Jazz into film music (opposite the
“Romantic Hollywood symphony orchestra”) in
the 1950s.

SHIGIHARA, SUSANNE. “Max Reger und die bilden-
de Kunst.” Reger-Studien 2 (1986): 135-74.

Visual responses to Reger’s music by Beckerath,
Ludovic Czerny, Klinger, Otto Pankok, Nolken,
Max Beckmann, Robert Striibin, and Johannes
Griitzke.

S@RENSEN, SOREN M@LLER. “Modernistiske Temaer:
Et musikhistorisk essay i anledning af Louisianas
udstilling “Wien 1900. Kunst & Design”.”
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Istituto della Enciclopedia Italiana, 1985; 109-17.

PISTONE, DANIELE, “L’ “Annuaire des artistes et de
I’enseignement dramatique et musical” (1887-
1914): quelques éléments iconographiques.”
RIAIM/RCMI Newsletter 15/1 (Spring 1990):
19-24.

A list of photos of musicians.

RACKWITA, WERNER. Georg Friedrich Hiindel, “Il
caro Sassone”: Lebensbeschreibung in Bildern.
Wiesbaden and Leipzig: Breitkopf & Hirtel and
Deutscher Verlag fiir Musik, 1986.

RAupACcH, HaNs. “Das Bildnis Johann Sebastian
Bachs von E.G. Haussmann (1784).” Musik in
Bayern 31 (1985): 61-70.

REIs, JoaN J. “A third Gainsborough portrait of
Johann Christian Bach?” The Musical Quarterly
74 (1990): 295-302.

SIERRA PEREZ, JOSE. “Domenico Scarlatti en el
temprano nacionalismo espafiol.” Ritmo 561
(1985): 14-5.

SMITHERS, DoN L. “Bach, Reiche and the Leipzig
“Collegia musica”.” Historic Brass Society
Journal 2 (1990): 1-51.

Discusses the portrait of Gottfried Reiche by Elias
Gottlob Haussmann from 1726, and later copies of
the portrait by Christian Friedrich Rosbach (1727),
as well as one on a Meissen beer tankard.

SOREL, PHILIPPE. Dantan Jeune: caricatures et por-
traits de la société romantique. Paris: Maison de
Balzac, 1989.

. “Dantan Jeune (1800-1869) et les
musiciens de son temps.” RIAIM/RCMI Newslet-
ter 15/1 (Spring 1990): 10-8.

—— . “Les Dantan du Musée Carnavalet:
portraits-charges sculptés du 1’époque romanti-
que.” Gazette des Beaux-Arts 128/1404-5
(January-February 1986): 1-38, 87-102.

STEUDE, WOLFRAM. “Zum gegenwiirtigen Stand der
Schiitz-Tkonografie.”  Schiitz-Jahrbuch ~ 7-8
(1986): 50-61.

WAGNER, ISTVAN, “Liszt ismeretlem levele és por-
tréja.” Muzsika 29/6 (June 1986): 8-9.
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On a Liszt portrait by Carol Popp de Szathmary
(1812-88).

WALTHALL, CHARLES. “Portraits of Johann Joachim
Quantz.” Early Music 14/ 4 (November 1986):
500-18.

WEISS, GUNTHER, see BUSCH-SALMEN, GABRIELE,
and GUNTHER WEISS

WEISS-ALBRZYKOWSKA, ZOFIA. “Fryderyk Chopin
w modernistycznej wizji Wojciecha Weissa.”
Rocznik Chopinowski 18 (1986): 173-83.

About Weiss’s Chopin portrait.

D) ORGANOLOGY

ALVAREZ MARTINEZ, MARIA DEL ROSARIO. “Las
pinturas con instrumentos musicales del techo
de la catedral de Teruel: Documento iconografi-
co coetaneo de los codices de las Cantigas.”
Revista de Musicologia 11 (1988): 31-64.

ANDREOTTI, CATERINA. Iconografia degli strumenti
musicali in monumenti artistici di Brescia. Diss.,
Universita di Pavia a Cremona; Scuola di Paleo-
grafia e Filologia Musicale, 1987.

On miniatures by Giovanni Pietro da Biragio inclu-
ded in the 18 choirbooks (1471-1474) belonging to
the Duomo Vecchio in Brescia.

BARRY, KIT. The Advertising Trade Cards. Brattle-
boro, Vt.: Author, 1981.

Reproduces forty-five trade cards of American
music-instrument makers, from 1880-1910.
BARRY, WILSON. “The Lodewyk Theewes Clavior-
ganum and its position in the history of key-
board instruments.” Journal of the American

Musical Instrument Society 16 (1990): 5-41.
A one-manual claviorganum from 1579, now at the
Victoria and Albert Museum in London.

BENITO GARCIA, PILAR. “Instrumentos de cuerda en
el “libro de ajedrez, dados y tablas” de Alfonso
X el Sabio.” Reales sitos 23/90 (1986): 25-36.

Ms. Escorial T.1.6.

BERNARDINI, ALFREDO. “Vier Oboistenportrits als
Quelle zum Studium der Zwei-Klappen-Oboe.”
Oboe Klarinette Fagott 5/1 (March 1990):
30-42.

Considers the following portraits: anonymous por-
trait of a musician with oboe (ca. 1720; Staatliches
Institut fiir Musikforschung, Berlin); anonymous
portrait of a French oboe player (ca. 1750); por-
traits of oboists Sante Aguilar (1734) and Baldas-
sarre Centroini (ca. 1815).

BLAZEKOVIC, ZDRAVKO. “A list of dissertations and
masters theses related to music and the visual
arts.” RIAIM/RCMI Newsletter 14/2 (Fall 1989):
11-9.

BoWwLEs, EDMUND A. “References to the organ in



the literature of festival books.” The Organ
Yearbook 20 (1989): 51-61.

BRIXEL, BUGEN. “Das Signalwesen der Postillione
in Osterreich-Ungarn.” Studia Musicologica 32
(1990): 347-82.

From the 16th to the 19th century.

BucH, DavID J. “The coordination of text, illustra-
tion, and music in a seventeenth-century lute
manuscript: “La Rhétorique des Dieux”.” Imago
Musicae 6 (1989): 39-81.

Bucquoy, L. Y., and GUY DEVAUTOUR. Fanfares et
musiques des troupes a cheval: 1640-1940.
Paris: Jacques Grancher, 1985.

CALAHORRA, PEDRO. “Organos en la iconografia
musical representada en las obras de arte hasta
el siglo XVII en Aragén.” El drgano espaiiol.
Madrid: Universidad Computense, 1983; 199—
214.

CANNON, R. “Bagpipes in English works of art.”
Galpin Society Journal 17 (1989): 10-31.

CoLoMBO, LUCIANA. Iconografia degli strumenti
musicali nei monumenti artistici del Basso Mon-
ferrato. Diss., Universita di Pavia a Cremona;
Scuola di Paleografia e Filologia Musicale,
1986.

CROSSLEY-HOLLAND, PETER. Musical Instruments
in Tibetan Legend and Folklore. Los Angeles:
U.CLA,; Program in Ethnomusicology;
Department of Music, 1982. (Monograph Series
in Ethnomusicology 3).

DAVIDSON, CLIFFORD. [llustrations of the Stage and
Acting in England to 1850. Kalamazoo, Michi-
gan: Medieval Institute Publications, 1991.
(Early Drama, Art, and Music Monograph
Series 16).

Includes two chapters concerning music: “Fools
and other Entertainers”, and “Minstrels.”

DEBRABANDERE-DESCAMPS, BEATRICE, see FORNERIS,
JEAN, and BEATRICE DEBRABANDERE-DESCAMPS
DEVAUTOUR, GuyY, see BucqQuoy, L. Y., and Guy
DEVAUTOUR

DieTRICH, EvA. “Ikonographische Darstellungen
der Lyra als Sternbild in mittelalterlichen &ster-
reichischen Handschriften der Nationalbi-
bliothek zu Wien.” Studien zur Musikwissen-
schaft 38 (1986): 7-12.

ELLINGSON, TER. “Nasa:dya: Newar, god of music
— a photo essay.” Selected Reports in Ethnomu-
sicology 8 (1990): 221-72.

Considers images of Nasa:dya:, god of music and
dance in Nepal.

Eso Peluzzi: Variazioni su Forme di Violino. [Exhi-
bition Catalogue]. Cremona: Istituto professio-
nale internazionale per 'artigianato liutaio e del
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legno di Cremona, mostra delle liuteria ligure,

1986/87.
Catalogue for the exhibition held at the Sala Consi-
liare del Comune di Savona, 6 December 19867
January 1987; contains, among other articles, “Eso
Peluzzi”, by Gianfranco Bruni and “Ricordo di
un’amicizia”, by Gona Lagoria.

FLAMENT, CAROLINE SUE BELL. “A posthumous
interview with Jean Bellegambe: “only angels
see things in grisaille”.” RIdIM/ RCMI Newslet-
ter 15/1 (Spring 1990): pp. 25-32.

Comments on the biography of the 16th-century
French painter and musical instruments depicted
on his two altar pieces.

FORNERIS, JEAN, and BEATRICE DEBRABANDERE-
DEscamps, (eds.), La Musique et la Peinture
1600-1900: trois siecles d’iconographie musi-
cale, oeuvres des collections publiques frangai-
ses. [Exhibition Catalogue]. Nice: Musée des

Beaux-Arts, 1991.
Exhibition and catalogue are divided into 4 sec-
tions: myth, symbols, concerts and musicians, and
instruments of antiquity.

GAEL, JEAN FRANCOIS. “Petite salutation aux instru-
ments de musique.” Vibrations 2 (January
1986): 177-86.

The symbolism of musical instruments.

GENESI, MARIO GIUSEPPE. “Il “Paradiso” di Lodovi-
co Carracci nel Duomo di Piacenza: il ricorso
alla tipologia del concerto angelico polistrumen-
tale.” Strenna Piacentina 6 (1986): 48-61.

GETREAU, FLORENCE. “Watteau und die Musik.”
Watteau (1684-1721). Edited by Margaret Mor-
gan Grasselli, Pierre Rosenberg, and Nicole Par-
mantier. Washington, D.C.: National Gallery of
Art, 1984; 533-52.

— . “Watteau et la musique: réalité et
interprétations.” Antoine Watteau (1684-1721):
le peintre, son temps et sa légende. Edited by
Frangois Moureau, and Margaret Morgan Gras-
selli. Paris and Geneva: Champion and Slatkine,
1987; 235-46.

GRASSELLI, MARGARET MORGAN, see MOUREAU,
Francors, and MARGARET MORGAN GRASSELLI
GRASSELLL, MARGARET MORGAN, and PIERRE

ROSENBERG (eds; with support from Nicole Par-
mantier), Watteau: 1684-1721. [Exhibition
Catalogue]. Washington, D.C.: National Gallery

of Art, 1984.

Guizzi, FeBo. “The continuity of the pictorial repre-
sentation of a folk instrument’s playing technique:
the iconography of the “tamburello” in Italy.”
The World of Music 30/3 (1988): 28-58.

HeLenius-OBERG, Eva. “Anglakor och djévulstrum-
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dans l’art. Paris: Payot, 1987.

A translation of the 1966 Italian edition.

PAQUETTE, DANIEL. L’instrument de musique dans
la céramique de la Gréce antique. Paris: De
Brocard, 1984. )

Reviewed by Maria del Rosario Alvarez Martinez
in Revista de Musicologia 9 (1986): 296-9, and by
Renate Tolle-Kastenbein, in Gnomon 58 (1986):
377-9.
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Organology / Depictions on musical instruments

and a bibliography.” American Organist 24/9
(September 1990): 56-69.
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the Metropolitan Musem of Art, New York.

MCcCANN, JOHN. “Snakes, trees and flames: a
discussion of Venetian curved cornet decora-
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Directions to Contributors

The purpose of Imago Musicae is the publication of original articles on the representation of music in
the visual arts and the relation between music and art. The official languages are English, German, and
French; Italian and Spanish are possible too.

Manuscripts. All material should be typed double-spaced with wide margins. Footnotes,
bibliography, list of illustrations, musical examples, etc. should be typed (double-spaced) on separate
sheets. To preserve anonymity during the refereeing process the author’s name and full address should
appear only on the cover sheet together with the title. The layout allows for main text with footnotes, and
excursuses (in petit) without footnotes. Quotations in non-modern languages should be given in their
original form in the main text with translation in a footnote. Modern language quotations are given in the
main text without translation.

Bibliographic references should conform to the Chicago Manual of Style (chapter 16). References to
publications, including the first reference, should take the short form showing the author’s family name,
the date of publication, and the page number(s), e.g. Bowles 1977: 149, or Winkler 1913: 277-278. At
the end of the article, on separate sheets a bibliography should be given with the full form of these
references, e.g.

Bowles, Edmund A.
1977 Musikleben im 15. Jahrhundert. Leipzig: Deutscher Verlag fiir Musik (Musikgeschichte
in Bildern vol. 1, fasc. 8).
Winkler, Friedrich
1913 “Gerard David und die Briigger Miniaturmalerei seiner Zeit.” Monatshefte fiir
Kunstwissenschaft 6: 271-280.

Tlustrations. The photographs must be of the highest quality and must either be taken directly from
the original or, if that should not be possible, be of corresponding quality. They should be printed on high
gloss paper, and be no smaller than 13 x 18 cm. Except for photos from woodcuts and engravings (where
high contrast is preferable) the prints should be made from continuous-tone negatives. Drawings should
be in black ink on white drawing paper. It is the author’s responsibility to obtain permission to reproduce
material. Each photograph must be numbered consecutively on the back and include the author’s address
(do not use ballpoint).

The captions (typed double-spaced on a separate “List of Illustrations”) should be brief, e.g.

1. Tintoretto, Musizierende Frauen. Dresden, Gemildegalerie (destroyed). — Photo: Alinari-Viollet
2. Drawing of the outside of shaman drum. — Photo: after Klements 1890: II, 2, pl. V.

Submission. The manuscript should initially be submitted in triplicate (in duplicate from overseas),
together with good photocopies of the illustrations. The final version of accepted articles should,
wherever possible, be submitted on floppy-disk (Macintosh Microsoft Word or MS-DOS Wordperfect)
together with a print-out and with photographs.
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Hinweise fiir Autoren

Imago Musicae dient der Verdffentlichung von musik- und kunstwissenschaftlichen Originalartikeln
tiber die Darstellung der Musik in der bildenden Kunst und die Beziehungen zwischen Musik und
bildender Kunst. Die offiziellen Sprachen sind Deutsch, Englisch und Franzosisch; Italienisch und
Spanisch sind moglich.

Das ganze Manuskript soll mit doppeltem Zeilenabstand und breiten Réndern getippt sein. Funoten,
Bibliographie, Liste der Abbildungen, Notenbeispiele etc. gehdren auf getrennte Blitter (ebenfalls mit
doppeltem Zeilenabstand getippt). Zur Gewihrleistung der Anonymitéit wihrend der Beurteilung durch
Gutachter soll der Name und die Adresse des Autors nur auf einem Vorsatzblatt zusammen mit dem Titel
erscheinen. Die Aufsitze konnen aufgegliedert werden in den Haupttext mit FuBnoten und in Exkurse
(die in kleinerem Druck erscheinem) ohne FuBnoten. Schwerverstindliche Zitate in nicht-modernen
Sprachen werden im Text im originalen Wortlaut gebracht und in einer FuBnote iibersetzt.

Die Zitierweise richtet sich nach dem Chicago Manual of Style (Kapitel 16). Nachweise erfolgen in
Kurzform bestehend aus dem Geschlechtsnamen des Autors, dem Erscheinungsjahr und der Seitenzahl,
z.B. Bowles 1977: 149, oder Winkler 1913: 277-278. Am Ende des Aufsatzes folgt auf Separatblittern
die Bibliographie mit den vollstindigen Literaturangaben, z.B.

Bowles, Edmund A.
1977 Musikleben im 15. Jahrhundert. Leipzig: Deutscher Verlag fiir Musik (Musikgeschichte
in Bildern Bd. 3, Lfg. 8).
Winkler, Friedrich
1913 “Gerard David und die Briigger Miniaturmalerei seiner Zeit.” Monatshefte fiir
Kunstwissenschaft 6: 271-280.

Abbildungen. Wir bitten Sie dringend, nur erstklassige direkt vom Original aufgenommene Photos zu
schicken, auf Hochglanzpapier abgezogen und im Format 13 x 18 oder groBer. AuBer bei Aufnahmen von
Holzschnitten und Kupferstichen, wo sich Photos mit hartem Kontrast besser eignen, sind Abziige von
Halbtonnegativen zu verwenden. Zeichnungen miissen in schwarzer Tusche auf Zeichenpapier ausgefiihrt
sein. Das Einholen der Abdrucksrechte ist Sache des Autros. Die Photos sollen auf der Riickseite
durchgehend numeriert sein und den Namen und die Adresse des Autors enthalten (ja nicht Kugel-
schreiber verwenden!). Die Bildlegenden sollen moglichst knapp sein und auf einem getrennten Blatt mit
doppeltem Zeilenabstand stehen, z. B.

1. Tintoretto, Musizierende Frauen. Dresden, Gemildegalerie (zerstort). — Photo: Alinari-Viollet
2. Zeichnung auf der AuBenseite einer Schamanentrommel. — Photo nach Klements 1890: II, 2, Tf.
V.

Procedere. Das Manuskript soll vorerst in dreifacher Ausfuhrung (bei Autoren aus Ubersee in
zweifacher Ausfiihrung) zusammen mit guten Photokopien der Abbildungen eingesandt werden. Die
endgiiltige Fassung sollte wenn moglich auf Diskette (Macintosh Microsoft Words oder MS-DOS
Wordperfect) eingesandt werden zusammen mit einem Ausdruck und den Originalphotos.
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Prof. Luigi Beschi, Dipartimento di scienze dell’antichita, Universita degli Studi, piazza Brunelleschi 4,
50121 Firenze, Italia

Prof. Joachim Braun, Department of Musicology, Bar-Ilan University, Ramat-Gan 52900, Israel
Dr. Ann Buckley, Darwin College, Cambridge CB3 9EU, United Kingdom

Dott. Lucia Lepore, Dipartimento di scienze dell’antichita, Universita degli Studi, piazza Brunelleschi 4,
50121 Firenze, Italia
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Prof. Tilman Seebass, Editor IMAGO MUSICAE, Musikwiss. Institut der Universitit, Karl-Schonherr
Str. 3, A—6020 Innsbruck, Austria

Prof. Tilden Russell, Assistant Editor IMAGO MUSICAE, 136 Central Avenue, Apt. D 1, Hamden,
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1 1984

Barry S. Brook
In memoriam Emanuel Winternitz

Emanuel Winternitz — Books, articles, and reviews since 1940 (compiled by Robert Estrine)

Reinhold Hammerstein
Musik und bildende Kunst. Zur Theorie und Geschichte ihrer Beziehungen

James W. McKinnon
The fifteen temple steps and the Gradual psalms

H. Colin Slim
Paintings of lady concerts and the transmission of “Jouissance vous donneray”

Jane R. Stevens
Hands, music, and meaning in some seventeenth-century Dutch paintings

Daniel Heartz
Portrait of a court musician: Gaetano Pugnani of Turin

Hellmuth Christian Wolff
Max Klingers Verhiltnis zur Musik

Bo Lawergren
The cylinder kithara in Etruria, Greece, and Anatolia

Arnold Perris
Padmasambhava’s Paradise. Iconographical and organological remarks on a Tibetan ritual painting

Howard Mayer Brown
Catalogus. A corpus of Trecento pictures with musical subject matter, Part 1

Bibliographia 1975-1981
1SSN 0255-8831  1SBN 88-7096-028-8  Lit. 65 000

n 1985

David Gramit
The music paintings of the Cappella Palatina in Palermo

Richard D. Leppert
Men, women, and music at home: the influence of cultural values on musical life in eighteenth-
century England

Pierluigi Petrobelli
On “reading” musical caricatures: some Italian examples

Adrian Vickers
The realm of the senses: images of the court music of pre-colonial Bali

Howard Mayer Brown
Catalogus. A corpus of Trecento pictures with musical subject matter, Part 1, Instalment 2

Bibliographia 1981-1983
1SSN 0255-8831  1SBN 88-7096-029-3  Lit. 65 000
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m 1986

Monika Holl
“Der Musica Triumph”. Ein Bilddokument von 1607 zur Musikauffassung des Humanismus in
Deutschland

Dagmar Hoffmann-Axthelm
Kithara und Aulos im Streit. Zur ikonographischen Deutung des Freskos “L’investitura a cavaliere
di san Martino” von Simone Martini

Stephen Keyl
Pieter Saenredam and the organ: a study of three images

Dale A. Olsen
The flutes of El Dorado: musical effigy figurines of the Tairona

Howard Mayer Brown
Catalogus. A corpus of Trecento pictures with musical subject matter, Part 1, Instalment 3

Bibliographia 1983-1985
I1SSN 0255-8831  1sBN 88-7096-030-7 Lit. 65 000

1Iv 1987 In memoriam Geneviéve Thibault de Chambure (1902-1975)

De I'image a I’objet. La méthode critique en iconographie musicale (Colloque international. Paris,
Collége de France, 4-7 septembre 1985)
AVANT-PROPOS

Jacques Thuillier
Présentation

Josiane Bran-Ricci
Genevieve Thibault de Chambure: Du Musée Instrumental au Centre d’Iconographie Musicale du
Centre National de la Recherche Scientifique

PREMIERE PARTIE: DE L’IMAGE A L’IDEE MUSICALE

Nicole Sevestre

Quelques documents d’iconographie musicale médiévale: I’image et I’école autour de I’an mil
Tilman Seebass

Deux analyses iconographiques (1924 et 1985). Un hommage a la Comtesse de Chambure

H. Colin Slim
Tintoretto’s “Music-making women” at Dresden
DEUXIEME PARTIE: DE L’ IMAGE A LA VIE MUSICALE

Irene Mamczarz

Iconographie musicale des gravures polonaises du Xvie au Xviie sidcle

Walter Salmen

L’iconographie des lieux de la danse et de son accompagnement musical avant 1600
Catherine Homo-Lechner

De I'usage de la cornemuse dans les banquets: quelques exemples du X1ve au xvie siecle

Claudie Marcel-Dubois
Le triangle et ses représentations comme signe social et culturel
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Catherine Massip
Les personnages musiciens dans les gravures de mode parisiennes de la fin du Xvie siécle: interét et

limites d’un genre iconographique
Gabriele Busch-Salmen
Musikerwohnungen des 19. Jahrhunderts als ikonographische Quelle

TROISIEME PARTIE: DE L’ IMAGE AU MUSICIEN

Nanie Bridgman
Portraits de musiciens: le dernier avatar de Monteverdi

Daniéle Pistone
Photographie et musique a Paris avant la Premiere Guerre mondiale: bilans et perspectives de
recherche. Avec un index alphabétique des portraits reproduits dans “Musica” (1902-1914)

QUATRIEME PARTIE: DE L' IMAGE A L’ INSTRUMENT

Werner Bachmann
Ensemblemusizieren im 5. Jahrhundert vor unserer Zeitrechnung. Ein Vergleich der Bildquellen und
der Instrumentenfunde

Zoltan Falvy
Angel musicians on a fourteenth-century French reliquary

Joel Dugot
Parcours, détours et picges

Elena Ferrari-Barassi
La peinture dans I’Italie du nord pendant la renaissance: problémes d’investigation organologique

Pierre Abondance
Protection de I’objet par I’image, authentification de I'image par 1’objet

Sylvette Milliot

Heurs et malheurs de I’iconographie musicale: les instruments de musique dans les natures mortes
de Baschenis

Florence Gétreau

Watteau et sa génération: contribution 2 la chronologie et a I’identification de deux instruments
pastoraux

Pierre Jaquier

Redécouverte d’un portrait de Jean-Baptiste Forqueray. Découverte de certains éléments de la basse
de viole représentée

Josiane Bran-Ricci
La fliite traversiere chez Diderot. Tentative d’investigation a travers I’“Encyclopédie”

Tilden A. Russel
The development of the cello endpin

Barry S. Brook
Musical iconography: recent strides, future goals

1SSN 0255-8831  IsBN 88-7096-031-5  Lit. 65 000

v 1988

Elizabeth C. Teviotdale
The filiation of the music illustrations in a Boethius in Milan and in the Piacenza “Codice magno”
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Martin Van Schaik
The cymbala in Psalm 80 initials: a symbolic interpretation

Franca Trinchieri Camiz
Augustinian musical education and redemption in the fifteenth-century Caracciolo del Sole chapel,
Naples

Alexandra Goulaki Voutira
Die musizierenden Engel des Genter Altars

Nico Staiti
Identificazione degli strumenti musicali e natura simbolica delle figure nelle “Adorazioni dei
pastori” siciliane

Koraljka Kos
Osten und Westen in der Feld- und Militirmusik an der tiirkischen Grenze

Mark Slobin
Icons of ethnicity: pictorial themes in commercial Euro-American music

Ernst Emsheimer
On the ergology and symbolism of a Shaman drum of the Khakass

Howard Mayer Brown
Catalogus. A corpus of Trecento pictures with musical subject matter, Part 1, Instalment 4

Bibliographia 1985-1987
ISSN 0255-8831 1SBN 88-7096-032-3 Lit. 65 000

vi 1989

George Dimitri Sawa
The differing worlds of the music illuminator and the music historian in Islamic mediaeval manuscripts

Margareth Boyer Owens
The image of King David in prayer in fifteenth-century Books of Hours

David J. Buch
The coordination of text, Illustration, and music in a seventeenth-century lute manuscript: “La
rhétorique des dieux”

Owen Jander
The Radoux portrait of Beethoven’s grandfather: its symbolic message

Anca Florea
Music in Carol Popp de Szathmary’s painting

Monika Fink
Kompositionen nach Bildern von Arnold Bocklin

Edith Balas
Brancusi and Bart6k: a parallel

Bibliographia 1987-1989
ISSN 0255-8831  1sBN 88-7096-025-0 Lit. 65 000
vir 1990

Febo Guizzi
Visual message and music in cultures with oral tradition
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Maurizio Della Porta and Ezio Genovesi
The figure of the shepherd-musician from the late Middle Ages to the Renaissance: some
iconographical examples from northern Italy

Nicoletta Guidobaldi
Images of music in the Cesare Ripa’s Iconologia

Nico Staiti
Satyrs and shepherds: musical instruments within mythological and sylvan scenes in Italian art

Febo Guizzi
The sounds of Poverta Contenta: cityscape, landscape, sound-scape, and musical portraiture in
Italian paintings of the 17th and 18th centuries

Tilman Seebass
Idyllic Arcadia and Italian musical reality: experiences of German writers and artists (1770-1835)

Alexandra Goulaki-Voutira
Neugriechischer Tanz und Musik aus europdischer Sicht

Bibliographia 1989-1990
ISSN 0255-8831 1SBN 88-7096-069-2 Lit. 65 000
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